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A  Book  of  Songs 


( Containing  257  titles) 

FOR  UNISON  AND  PART  SINGING 

FOR  GRADES  IV,  V  AND  VI 

Compiled  and  Edited  for  use  in  School  and  Home 

By 

Archibald  T.  Davison,  Thomas  Whitney  Surette  and  Augustus  D.  Zanzig 

Teachers  Edition,  with  pianoforte  accompaniment  (Concord  Series  No.  14)  $3.00 
Student  Edition,  words  and  melodies  only  (Concord  Series  No.  4)  $1.25 

Education  in  music  is  primarily  an  education  of  the  spirit.  It  must  include 
knowledge  and  skill,  but  it  must,  above  all,  cultivate  an  eagerness  of  Spirit  and 
a  realization  and  love  of  the  finer  qualities  of  human  nature — its  loves  and 
aspirations,  its  courage,  joys  and  its  delight  in  beauty.  These  qualities  are 
the  very  essence  of  the  best  music,  and  they  must  have  their  way  with  the 
boy  or  girl.  The  best  music  is  real  music:  No  songs — so  called — written  to 
illustrate  technical  problems,  and  no  merely  pretty  or  sickly  sentimental  tunes 
written  yesterday  and  forgotten  tomorrow,  but  music  arising  from  a  genuine 
need  for  expression,  that  has  lasted  by  its  vitality  and  beauty,  that  continues 
to  be  a  means  of  full,  joyous  expression.  THIS  BOOK  CONTAINS  ONLY 
SUCH  MUSIC. 

Appreciations 

June  1,  1925.  Well’s  College,  Aurora,  New  York. 

“A  Book  of  Songs”  (Concord  Series  No.  14)  is  the  best  thing  of  its  kind  I 
have  ever  seen  and  every  school  in  America  should  use  it  for  the  wideness  of 
its  scope  and  its  impeccable  good  taste.” 

CHRISTOPHER  J.  THOMAS,  A.  R.  C.  M„ 
Head  of  the  Music  Department. 

Dec.  4th,  1924.  THETFORD,  Vermont. 

“I  cannot  tell  you  how  much  ‘A  BOOK  OF  SONGS’  delights  me.  It  is  the 
collection  that  best  satisfies  my  taste  for  schools.  It  has  all  my  favorites  in  it 
besides  many  that  I  have  not  had  the  pleasure  of  knowing  and  I  like  the  way 
it  is  put  up  and  the  editing.  I  haven’t  the  slightest  doubt  that  the  children,  if 
they  could  have  a  chance  at  it,  would  decide  emphatically  in  its  favor  and  I  am 
also  quite  as  certain  that  teachers  who  have  been  accustomed  to  use  the  weak 
and  sentimental  songs  that  we  hear  so  much  have  habits  formed  and  attitudes 
taken  that  will  prevent  them  from  realizing  the  true  value  of  the  music.  The 
very  simplicity  of  this  music  prevents  many  from  catching  its  significance. 
This  new  book  will  make  our  problems  much  easier.” 

CHARLES  H.  FARNSWORTH, 

Late  of  Columbia  University  Teacher's  College 


Jan.  4th,  1925. 


OJAI,  California. 


“We  are  very  happy  to  have  in  our  possession  the  very  fine  music  books  ‘A 
BOOK  OF  SONGS’  and  which  we  are  equally  happy  to  know  are  penetrating 
everywhere  with  their  salutary  influence.  It’s  a  great  thing  to  put  a  jack  screw 
like  this  under  the  whole  subject  of  music  in  schools  and  bodily  raise  it  up  and  I 
should  think  you  must  be  exceedingly  well  satisfied  with  what  you  have  done. 
How  an  individual  can,  by  things  like  this,  put  yeast  into  the  dough  and  just  let 
it  work  there  through  the  years.  We  will  of  course  use  the  books,  both  books, 
in  the  school.  How  many  generations  have  to  pass  by  before  the  wheat  gets 
winnowed  from  the  chaff  through  books  like  these  and  all  publications  in  the 
Concord  Series.” 

EDWARD  YEOMANS. 


Publishers 

E.  C.  SCHIRMER  MUSIC  COMPANY 


(Pope  Building)  221  COLUMBUS  AVE. 
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Song  from  Ossian’s  Fingal 

Three-part  Chorus  for  Women's  Voices 
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Johannes  Brahms.  Op.  17,  N2  4 
(1833-1897) 


SOPRANO  II 


ALTO 


HORNS  I  &II 
in  low  C 


HARP 
or  Piano 


1  1 

- ■■ - 

“  wm 

- wm - — 

"  * . 

i  Jui  - 

"  4  — - — 

Andante 

lb,  1,  ,lir.rj- 

|  (ri  ■ 

frrh1 

n 

*  -I- 

w  pp  N 

^  ,  Andante 

it  'tr'4 - - 

--3-4*—- 

p  v  4 - 

i4 

-^4- 

==4= 

—  W 

--i-W — 
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Instrumental  parts  may  be  had  of  the  publisher. 
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RADCLIFFE,  VASSAR,  COMMONWEALTH  CHORAL  MUSIC 

(Sacred  and  Secular) 
for  WOMEN’S  VOICES 


BACH,  JOHANN  SEBASTIAN  (1685-1750) 

803  Break  forth,  O  beauteous,  heavenly 

light  ( Choral)  (• 4-part )  .12 

*857  Christmas  Oratorio,  Part  I 

(No.  1 — Christians  be  joyful;  No.  5 — 

How  shall  I  fitly  meet  Thee;  No.  7 — For 
us  to  earth  He  cometh  poor;  No.  9 — Ah, 
dearest  Jesus)  complete  .40 

*858  Christmas  Oratorio,  Part  II 

(No.  12 — Break  forth,  O  beauteous, 
heav’nly  light;  No.  17  —  Within  yon 
gloomy  manger;  No.  21 — Glory  to 
God;  No.  23 — With  all  Thy  hosts) 

complete  .  30 


500  Come,  let  us  all  this  day  ( Unison )  .  12 

804  Come,  Thou,  O  come  (Choral)  (4-part)  .  12 
1001  Come,  together  let  us  sing  (Choral) 

( Unison)  .  10 

805  Good  News  from  Heaven  (Choral)  .12 

806  Grant  me  true  courage,  Lord  (Choral)  .08 
*485  Jesu,  joy  of  man’s  desiring  (4-part)  .  16 
*807  Now  let  every  tongue  (Choral)  (4-part)  .15 
486  Subdue  us  through  Thy  kindness  (4- 

part)  .  15 

*813  Suscepit  Israel  (His  servant  Israel) 

(from  “ Magnificat  in  D”)  (piano  ac- 
comp.)  (3-part)  .  15 

*850  Suscepit  Israel  (His  servant  Israel) 

(from  “ Magnificat  in  D”)  (organ  ac- 
comp.)  (3-part)  .  15 

1  Twenty-five  Chorales  (Unison)  .60 

450  Vergnugte  Pleissen-Stadt  (Wedding 
Cantata)  (Sop.  and  Alto,  2  flutes,  oboe, 

‘cello  and  piano)  3.00 

BRAHMS,  JOHANNES  (1833-1897) 

819  Gute  Nacht  (Good  Night)  (4-part)  ■  16 

494  I  hear  a  harp  (3-part)  .16 

810  Four  Love  Songs  (piano,  4-h’d.accomp.)  .35 

811  Six  Love  Songs  (piano,  4-h'd.  accomp. 

and  violin  obbl.)  (4-part)  .  30 

495  Song  from  Ossian's  Fingal  (3-part)  .16 

812  Suabian  Folk-Song  (4-part)  .10 

440  Three  Voices  (2-part)  .  1 2 

BRIDGE,  FRANK 

407  The  Fairy  Ring  (3-part)  .  15 

408  Pan’s  Holiday  (3-part)  (arr.)  .  15 

442  Pan’s  Holiday  (2-part)  .12 

BULLOCK,  ERNEST 

409  A  Tragic  Story  (3-part)  (arr.)  .15 

441  A  Tragic  Story  (Unison)  .12 


COPLAND,  AARON 

444  An  Immorality  (Sop.  solo)  (3-part)  .25 

445  The  House  on  the  Hill  (4-part)  (a  cap- 

pella)  .20 

COX,  PERSIS 

402  Song  of  the  Hunt  (Old  Warwickshire) 

(3- part)  .  16 

Czech  Christmas  Carols  (5)  (3-  and  4-part  a 

cappella) 

852  (1 — Now  the  rarest  day;  2 — Harken  to 
me,  mother  dear;  3 — Sleep,  baby  sleep; 

4 — Strangers  say  a  King  is  born;  5 — 
Gloria  in  excelsis)  complete  n .  20 

DAVIS,  KATHERINE  K.  (arrangements) 

833  A  day  at  the  Fair  (3-part)  .  16 

490  The  Cobbler’s  Jig  (3-part)  .16 

491  Turn  Ye  to  Me  (3-parl)  .  16 

DAVISON  &  SURETTE 

2  Home  and  Community  Song-Book  1 .00 

DESPRES,  JOSQUIN  (1445-1521) 

816  Ave  verum  corpus  (4-part)  .15 

Easter  Carols  (4)  (4-part  a  cappella) 

859  (1 — Tell  it  out,  the  story  (Belgian); 

2 — On  Easter  morn,  ere  break  of  day 
(Scotch);  3 — Christ  the  Lord  hath  risen 
(XII  Century);  4 — The  world  itself 
keeps  Easter  Day  (Piae  Cantiones). 

complete  n.20 

English  Christmas  Carols  (7)  (3-  and  4-part 
a  cappella) 

853  (1 — The  First  Nowell;  2 — The  Cov¬ 
entry  Carol  (first  setting);  3 — The 
Coventry  Carol  (second  setting );  4 — 

The  Wassail  Song;  5 — Babe  in  Beth- 
I’hem’s  manger;  6 — The  great  God  of 
Heaven;  7 — We  three  kings  of  Orient 


are)  complete  n.20 

English  Airs  (Old) 

490  The  Cobbler’s  Jig  (3-part)  .16 

833  A  day  at  the  Fair  (3-part)  .  16 

FAURE,  GABRIEL  (1845-1924) 

860  Ave  Verum  (Jesu,  word  of  God  incar¬ 
nate)  (L.  &  E.)  (2-part)  .  16 

8fel  Tantum  Ergo  (Therefore  we,  before  Him 

bending)  (L.  &  E.)  (3-part)  .  16 


BYRD,  WILLIAM  (1542-1623) 

814  Iustorum  animae  (The  souls  of  the 

righteous)  (4-part,  a  cappella)  .16 

*855  Rejoice,  Rejoice  (Christmas  Carol)  (4- 

part )  (Alto  solo)  (org.  or  strings)  .  16 

815  Sacedotes  Domini  (4-part)  .  16 


FESTA,  CONSTANZO  (1490-1545) 

817  Down  in  a  flow’ry  vale  (Madrigal)  .15 

FLETCHER,  PfiRCY 
*404  The  Galway  Piper  (“Rakes  of  Mal¬ 
low")  (3-part)  (piano  or  orch.)  .15 


*  Orchestration  may  be  obtained  of  the  publisher 


CHORAL  MUSIC  (Sacred  and  Secular)  WOMEN’S  VOICES  ( continued ) 


FRANCK,  CESAR  (1822-1890) 

499  At  the  cradle  ( 2-part )  .  IS 

*851  Sing  praise  to  God,  the  Lord  ( Psalm 

150 )  ( 4-part ,  org.  or  orch.  accomp.)  .20 

498  Th*  Guardian  Angel  ( 2-part )  .15 

French  Carols  (Old) 

496  Bring  a  torch,  Jeannette,  Isabella 

( 3-par/)  .  10 

410  The  Miracle  of  St.  Nicholas  (Fr.  and 

Eng.)  (3- part)  .20 

German  Carol 

856  In  dulci  jubilo  (4-part)  .15 

German  Folk-Song 

819  Gute  Nacht  (Good  Night)  ( Brahms )  .  16 

GOUNOD,  CHARLES-FRANCOIS  (1818- 
1893)  5 

820  Chorus  of  Bacchantes  (“Philemon  and 

Baucis’’)  (3-part)  .16 

GRIEG,  EDWARD  (1843-1907) 

862  God's  peace  is  peace  eternal  (Soprano 

solo)  (3- part)  .  15 


HANDEL,  GEORGE  FRIEDRICH  (1685- 
1759) 

*479  Hallelujah  Chorus  ( Messiah )  (3-part)  .16 
*437  Leaves  of  dainty  green  (‘  Largo’’) 


(Unison)  .12 

*438  Leaves  of  dainty  green  (“Largo”) 

(2-part)  (an.)  .12 

837  Two  Choruses  from  “Allegro” 

{l.-Olel  the  merry  bells  ring  round 
2. -These  delights  if  thou  cans t  give') 
(4-part)  complete  .25 

*426  Where'er  you  walk  (“ Semele”)  (Uni¬ 
son)  .  12 

*439  Where'er  you  walk  (“Semele”)  (2- 

part)  (arr.)  .12 

HASLER,  HANS  LEO  [von]  (1564-1612) 

821  Cantate  Domino  (4-part)  .15 

HENSCHEL,  GEORG  (1850-  ) 

*478  Morning  Hymn  (4-part)  .  15 

HOLST,  GUSTAV  [von]  (1874-  ) 

*  Lord,  who  hast  made  us  for  thine  own 
(Psalm  CXLVII)  (strings  and  organ)  .25 

Irish  Airs 

*404*The  Galway  Piper  (“Rakes  of  Mal¬ 
low”)  Arranged  by  Percy  Fletcher 
(piano  or  orch.)  (3-part)  .15 

JOHNS,  CLAYTON 

*401  Dinah  (Negro  ballad)  (4-bart)  .16 

“LAUDATE  PUERI ” 

832  Sacred  Music  of  XVI  Century  Edited 

by  Donald  Tovey  (Latin)  1 . 25 

Londonderry  Air 

491  Turn  ye  to  me  Arranged  by  K.  K.  Davis 

(3 -part)  .  16 

LOTTI,  ANTONIO  (1667-1740) 

822  Vere  languores  nostros  (3-part)  .15 

MENDELSSOHN,  FELIX  (1809-1847) 

476  The  Skylark's  Song  (4-part)  .  12 


MORLEY,  THOMAS  (1557-1603) 

823  Fire,  fire,  my  heart  (Madrigal)  (4-part)  .16 

824  I  go  before,  my  charmer  (2 -part)  .  15 

825  Now  is  the  month  of  maying  (Madri¬ 
gal)  (3-part)  .  1 2 

1002  O  grief,  even  on  the  bud  ( Unison)  1 2 

1003  Said  I  that  Amaryllis  (Unison)  .12 

MOZART,  W.  A.  (1756-1791) 

484  Tarry  with  me  (Ave  Verum)  (2-part)  .12 

PALESTRINA,  GIOVANNI  PIERLUIGI  da 
(1526-1594) 

826  Ecce,  quomodo  moritur  (4  part)  .  16 

827  Tenebrae  factac  sunt  (4  part)  .  15 


Polish  Christmas  Carols  (5)  (3-  and  4-part 
a  cappella) 

854  (/ — When  the  Saviour  Christ  is  born; 

2 — Hark ,  in  the  darkness;  3 — Harkt 
Bethlehem;  4 — Sleep  Thou,  my  jewel; 

5 — He  is  sleeping  in  a  manger)  complete  n  .  20 

PRAETORIUS,  MICHAEL  (1571-1621) 

/  Lo,  how  a  rose  e’er  blooming  (3-part)  ] 

497<  While  Shepherds  watched  their  flocks  >  .15 
(.by  night  (3-part)  \ 

PURCELL,  HENRY  (1658-1695) 

434  In  these  delightful  groves  (3-part)  .  12 

406  Moon  Reappears  (2-part)  .12 

405  Passing  of  the  Moon  (Unison)  .  12 

487  Sound  the  trumpet  (2-part)  .  15 

475  The  Stream  Daughters  (King  Arthur) 

(2 -part)  .  15 

RUBINSTEIN,  ANTON  (1830-1894) 

*829  Three  Pictures  ("  The  Tower  of  Babel”) 

(piano  or  orch.)  (3  part)  .25 

SAAR,  LOUIS  VICTOR  (1868-  ) 

493  The  twelve  days  of  Christmas  (Double 

chorus  and  soli )  .  20 

SMITH  COLLEGE  MONOGRAPHS 

Selected  list  of  choruses  for  women’s 
voices  (104  pp.).  Compiled  by  Arthur 
Ware  Locke  nl .  00 

SULLIVAN,  SIR  ARTHUR  (1842-1900) 

*474  Finale:  from  “ The  Gondoliers”  (4- 

part)  (piano,  4-h’ds.  or  orch.)  .25 

THOMPSON,  RANDALL 

492  Pueri  Hebraeorum  (Antiphonal  for 

double  chorus)  .  20 

VITTORIA,  THOMAS  LUIS  da  (1540-1608) 

830  Jesu  dulcis  memoria  (4  fart)  .  15 

WAELRENT,  HUBERT  (1517-1595) 

489  Winter  Song  (3-part)  .16 

WARLOCK,  PETER 

403  Rest,  sweet  Nymphs  (3-part)  (arr.)  .  16 

WEELKES,  THOMAS  (1578P-1623) 

835  Cease  sorrows,  now  (3-part)  .  15 

834  Four  arms,  two  necks,  one  wTreathing 

(3-part)  .  12 

831  On  the  plains,  Fairy  trains  (4-part)  .16 

836  Strike  it  up  Tabor  (3- part)  .  15 


Orchestration  may  be  obtained  of  the  publisher 
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The  Concord  Junior 
Song  and  Chorus  Book 

(Boys  and  Girls) 

For  Unison  &  Part  Singing  for  Grades  VII,  VIII  &  IX 

Edited  by 

Davison,  Surette  &  Zanzig 

Teacher’s  Edition,  with  -pianoforte  accompaniment  (Concord  Series  No.  15) 

365  pages  S3. 50 

Student’s  Edition,  words  and  melodies  only  (Concord  Series  No.  16)  SI. 25 

The  purpose  of  this  book  is  to  provide  the  best  music  suitable  for  Junior 
High  Schools  or  Grades  VII,  VIII  and  IX  or  for  Senior  High  Schools.  The 
music  therein  consists  exclusively  of  folk-songs  and  of  songs  by  the  great 
composers.  The  worth  and  permanence  of  this  music  have  been  tested  in 
the  experience  of  generations  of  music  loving  people.  There  are  work  songs, 
play  songs,  songs  of  heroism,  fine  love  songs,  troubadour  songs,  Madrigals, 
sea  songs,  humorous  songs,  songs  of  contemplation,  great  hymns,  mystical 
chants.  As  means  of  expression  fresh  and  potent  as  ever,  they  bring  to 
the  responsive  singer  or  listener  a  history  of  the  human  spirit.  Each  of 
the  great  periods  of  history  since  the  Middle  Ages  is  here  represented  by 
living  expressions  of  its  essential  spirit. 

The  songs  provide  for  the  following  arrangement  of  singers:  Unison, 
Soprano  and  Alto,  Soprano  and  Alto-Tenor,  Soprano-Alto  and  Bass,  Soprano 
I,  II  and  Alto,  Soprano  Alto  and  Tenor,  Soprano  Alto-Tenor  and  Bass,  So¬ 
prano  Alto  Tenor  and  Bass,  Tenor  and  Bass.  Part  songs  have  been  selected 
or  arranged  so  as  to  provide  for  wise  use  of  the  voice  during  the  period  of 
rapid  change  which  occurs  for  almost  all  pupils,  especially  the  boys,  in  the 
Junior  High  School  stage  of  their  growth.  The  unison  songs  are  intended 
to  be  sung  only  by  those  who  can  sing  them  without  strain  to  their  voices. 

In  keeping  with  other  books  in  the  Concord  Series  namely: 

A  KINDERGARTEN  BOOK  OF  FOLK-SONGS  (No.  9) 

140  FOLK-SONGS  FOR  GRADES  I,  II  &  III  (No.  7) 

A  BOOK  OF  SONGS  FOR  GRADES  IV,  V  &  VI  (No.  14) 

The  CONCORD  JUNIOR  SONG  &  CHORUS  BOOK  FOR  GIRLS  (No.  17) 

this  volume  contains  no  songs  “written  for  this  book,’’  no  songs  written 
merely  to  provide  exercises  in  reading  or  in  part-singing,  and  no  songs 
gathered  here  and  there  for  the  sake  of  novelty  or  sensation. 

A  prospectus  of  the  “Concord  Series’’  will  be  supplied,  gratis,  on  application. 

E.  C.  SCHIRMER  MUSIC  COMPANY 

(Pope  Building)  221  COLUMBUS  AVE.,  BOSTON,  MASS. 
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